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Cast:

CLYDE
A bit slow-witted

MINA

Always has it together

JANINE
Beautiful, witty

SHERIFF
Just doing his job

Scene 1 EXT: 
  In a car.  MINA driving, CLYDE riding shotgun. Camera on MINA

CLYDE

Come on, MINA – you’re going too slow!






MINA

Look – she’s not going anywhere – we have all the time in the world.






CLYDE

Well, I want to get this show on the road – we have a long way to go.






MINA

Look, we’re going to have to split it up into 2 days of driving anyway.  So, what’s the rush?

CLYDE

You’re just driving so slow!





MINA

CLYDE, you’re always in a hurry – you just need to calm down!  Remember the escort we had in Dallas? – you know, if you had just been careful with those handcuffs she wouldn’t have gotten loose.





CLYDE

You had to bring it up!  I know I blew it there.

BREAK – camera on CLYDE





MINA

Hey, sorry – just relax OK?





CLYDE

So, what’s the deal with this girl we’re taking?





MINA

Wanted for trial in Houston.  Embezzlement.  Nothing violent or anything, but she’s looking at up to 10 years.  She skipped on $40,000 bail, and was picked up in a traffic stop earlier today.





CLYDE

Wow!  Sounds tough.

CAMERA on MINA





MINA

They said she was a firecracker – so we are going to need to be careful.





CLYDE

Careful?  I mean, don’t they have her in restraints?  What could go wrong?

MINA passes a sidelong glance at CLYDE.






CLYDE


Oh, Dallas, well I guess that could happen – but not if we are extra careful.






MINA (deliberately)


Not if we take our time, and are very careful with the security of the prisoner.






CLYDE


Yeah, MINA, you got it – take our time.

EXT:
MINA and CLYDE walking up to office building (rear view)






CLYDE


What happened to the good old days, when we had jails to hold prisoners in?

MINA knocks on the door.






MINA


Budgets and prison overcrowding.

The door opens and is answered by the Sheriff.






SHERIFF


Hey, guys, I’ve been expecting you.  Come on in!

INT:






MINA


What to we got?






SHERIFF

We got a young lady who’s going to Houston. She’s been processed into jail.  I have her extradition papers and her personal effects here.

The Sheriff has a box on his table, and several papers.  MINA looks over them






MINA


What’s in the box?






SHERIFF


It’s her clothes






CLYDE


What’s she wearing now?






SHERIFF

They have her in an inmate smock.  She’ll have to change back into her street clothes for travel.






CLYDE

That really is a lame-ass rule.  It just makes a security risk to have prisoners in street clothes.  How far can someone get in a prison jumpsuit?






MINA


Really!

The SHERIFF hands a ring of keys to CLYDE.






SHERIFF


Why don’t you unlock her from the back and bring her in?






CLYDE


Sure.

MINA is seated in front of the SHERIFF’s desk.  The door CLYDE opened to go into the other room remains ajar.  We hear the sounds of a gagged woman, and the clinking of chains.  We hear CLYDE saying things like “hold still”,  “Hey, come on”, etc.  MINA remains calm, and looks over at the door.

CLYDE appears in the door with JANINE. (JANINE bondage scene 1)  She is struggling as best she can against him.






SHERIFF


She’s been like this the whole time.






MINA (glumly)


Great.






CLYDE


Christ, MINA – are we going to have a tough time with her!

MINA takes a black bag out of his jacket pocket, and tosses it over to CLYDE.  When JANINE sees it, she resumes her struggles.  MINA manages to get it over her head, and tightened around her throat.  He then releases her from his grip.

Unable to see, she takes a few quick steps, and then stops, disoriented, and realizing the hopelessness of escaping.

The SHERIFF has put a document on the desk for execution.






SHERIFF

You guys sign here, and we’re going to need the prisoner’s signature, too.  These are her clothes.

CLYDE and MINA both sign and CLYDE takes her dress out of the box.






SHERIFF

Hey, girl – you need to sign these papers.  Can you behave enough for us to take your hood and ball-gag out?

JANINE meekly nods.

MINA steps over and unlaces the hood.  As it is pulled off her head, she shakes out her hair.  He then looks at her ball-gag.






MINA


It’s locked!

The SHERIFF tosses MINA a key.  In a moment, the gag is removed.  JANINE stretches her jaw.






JANINE

I demand to be released at once!  You can’t keep me in chains like this.  I want to see my lawyer!






MINA


She can see her lawyer in Houston, right?






SHERIFF

Yes, on a bail-jump warrant, the prisoner just has to be returned to their jurisdiction.  She would never be granted a lawyer in a foreign jurisdiction.






JANINE


You have no right to keep me in chains like this.  This is an outrage!






CLYDE


Look, Miss, just sign here where it says ”Prisoner’s signature”






JANINE


Why should I?  I will not!






SHERIFF

OK, whereas the prisoner refuses to sign the extradition document, I will affix an “X” on the document and remand her to your custody.  OK, Hun, you need to get changed into your street clothes.






JANINE


I’ll thank you not to “Hun” me!  Just take off these restraints, and I’ll get changed.






SHERIFF

Just unhook her arms, but leave the other chains – she can go into the other room for a minute to change.  Door stays open.

Knowing that she is restrained, JANINE takes (snatches) the box into the other room.  We hear the jangling of chains.  She emerges wearing a beautiful dress, and carrying her prison smock and wearing her flip-flops.






SHERIFF


Put your heels on, Hun.






JANINE


I thought I asked you not to “Hun” me?

The sheriff rolls his eyes.  He takes her smock and flip-flops and puts them in the box and hands her her heels.  She looks daggers at him as she takes them from him.  JANINE puts on her strap-on high heels, and finishes buttoning up her dress. MINA steps forward behind her and picks up the handcuffs and chain.






MINA


Hands behind your back, please.

JANINE folds her arms in front of her.  Rather roughly, MINA pulls them behind her back, and applies the handcuffs.






SHERIFF

I got to warn you guys, this girl’s a risk – I would keep her in full restraints, and keep an eye on her at all times!






JANINE


Gentlemen?

MINA and CLYDE look over at her.






JANINE


I need to use the bathroom.

EXTERIOR – Picnic Area.  (JANINE Bondage Scene 4)






JANINE (innocently)

So, by boss had his cousin, the County Sheriff, filed embezzlement charges on me to cover up his own theft.






CLYDE


That’s terrible!






MINA

Sure!  All your legal problems are somebody else’s fault.  Like we haven’t heard that before!  So because you were innocent, you skipped bail?






JANINE


I was in fear of my life!  You have no idea how powerful they are in that county.






CLYDE

Gosh, MINA, do you think we ought to take her down there?  Maybe we should take her back to Amarillo?






MINA

Come on, CLYDE, let’s just get our job done and deliver her back to their custody, and not get involved in local politics.  It’s not a good career move.






JANINE


I do have one thing to ask of you.






CLYDE


What is it?






JANINE

I would like to stay in the motel with you two tonight.  Please don’t let them lock me in a jail cell tonight!






MINA (firmly)

No






CLYDE


Come on, MINA, what’s it going to hurt?






JANINE

Look guys, I’ll be good, I just don’t want to spend the night in jail tonight.  This could be my last night out of the slammer for years! 






CLYDE


What could go wrong?






MINA

A million things!  You know the smart way to do it.  We keep her in chains, until she’s locked behind a cell door.






JANINE

Look, I’m not trying to pull a fast one.  I just want one night of peace and quiet without women screaming and crying all the time.






CLYDE

What can it hurt?  We’ll just be careful!






MINA (shaking his head)

I must be crazy to go along with this.  OK, but she stays locked up tighter than a bass drum!






JANINE (smiling)


I give you my permission to keep me in restraints at the hotel.






MINA (sarcastically)


Thanks a lot!

EXT (She stands and her handcuffs are put back behind her back, and the link chain is locked back onto her ankles and cuffs.  She is ball-gagged by MINA, who takes her arm and begins to lead her off-camera.

INT – In the Hotel (three adjoining rooms)

CLYDE is hanging up her dress.  (JANINE Bondage Scene 5)






MINA


I still think that we should put her into her prison dress for the night.






JANINE


I DON’T want to wear that ugly thing, especially while I am sleeping.






CLYDE


It looks nice on you.






MINA


Better get used to it.






JANINE


Besides, it’s rough!






MINA

You are so demanding!  You don’t want to wear your handcuffs, you won’t wear your prisoner’s dress, and you won’t spend the night locked in the jail.






JANINE

You tied me up tighter than a Christmas Turkey.  It’s not like I have a chance of escaping!  All I want to do is relax in the air-conditioning and watch TV.






CLYDE

Hey, I have an idea – how about getting a six-pack and some hamburgers?






JANINE

That sounds great!  But I don’t want to go out.  I’m tired of being paraded around in handcuffs.






MINA

Look, I’ll go get them.  CLYDE, can you handle her while I’m gone?






CLYDE

She’s tied up, isn’t she?  Don’t worry about a thing.






MINA


I’ll be back in about twenty.

(EXIT MINA) – JANINE sits on the bed, and lies down on it, rolling around seductively.  CLYDE watches her.






JANINE  (temptingly)

Oh, Clyde . .






CLYDE

Yep.






JANINE

These ropes are awfully tight – do you think you can put me back in my handcuffs?






CLYDE

You’re the one who made the big deal about not wanting to wear the handcuffs – that ANYTHING would be better than that.  I don’t think so.  When MINA comes back, maybe we’ll switch you back to cuffs.






JANINE (pouting)

Are you afraid that I will overpower you?






CLYDE

I don’t think so.






JANINE

Well, my shoulders really hurt; will you rub them for me?

JANINE sits in front of CLYDE.  He begins rubbing her shoulders.  She responds sensually.  She rubs her cheek against his arms.






CLYDE


How does that feel?






JANINE

Lower, Lower.






CLYDE (he begins to rub her upper chest)


Is that better?






JANINE


Lower, Lower






CLYDE (in a lower voice)


How about that?

JANINE jumps up, and turns around and looks at him, furious at his joke






JANINE


You’re just making fun of me!






CLYDE (smiling)


Hey, its an old joke – I couldn’t resist.






JANINE


I could be going to prison and you’re making jokes.






CLYDE


I’m SORRY – here let’s just watch TV until MINA gets back.

JANINE walks up to CLYDE, and touches him with her breasts.






JANINE

CLYDE, I would really like you to take my bra off, I’m just not comfortable with it on.






CLYDE


OK, let’s get it off, then, and I’ll go ahead and put you back in you handcuffs.

CLYDE unties her, and then she reaches behind her and unhooks her bra.  CLYDE turns around to pick up the handcuffs and as he turns back toward her, she puts her arms around his neck and kisses him.






JANINE


Do you have to lock me up quite so quickly?






CLYDE


Hmmm – My better judgment tells me so.






JANINE

Oh, come on, let’s play a little on the bed – but I could really do better with my legs free.  Where’s the key?






CLYDE


I think I should keep your leg-irons locked on.






JANINE (pulling him to the bed)


How can I wrap my legs around you when I’m all locked up?

DOOR OPENS – MINA enters






MINA


Christ, CLYDE – What on earth are you doing?






CLYDE (flustered)


Hey, I was just helping her get more comfortable.






MINA

Get her locked up, right away.  Looks like we are going to have to keep her ball-gagged.

EXT (Bridge at Jackson Hill & Memorial)

Their car pulls into the parking lot.  CLYDE helps JANINE out of the car.  He holds JANINE’S arm as MINA get his briefcase out of the car.  In the background, the wire bridge arches over them.  CLYDE and JANINE both take JANINE’S arm and begin walking to the bridge.  JANINE protests.






JANINE

Is this the best parking place you could have found?






MINA

Look, it’s just over there.






JANINE

I have to walk all that way in these irons?






MINA


You can handle it.






CLYDE


Gosh, MINA, do you think we could have gotten closer?






MINA


You’re asking questions after that little incident at the hotel?






JANINE


I can’t believe that I have to be paraded across a freeway in chains!






MINA


Maybe you should think a little more carefully about skipping bail.

The group begins to walk up the bridge.  About halfway up, JANINE slows.





JANINE


CLYDE?





CLYDE


Huh?





JANINE


If I have to go to jail, will you visit me there?

MINA rolls his eyes.





CLYDE


Sure, I’ll visit you.  It will be my pleasure.





JANINE


It would make me so happy.  You’ve been so nice to me.

Several second pause in the dialog





JANINE


If you visit, do they make you wear handcuffs?





CLYDE

They won’t make ME wear handcuffs, but I would think that they would make YOU wear handcuffs.





MINA


I would certainly make you wear handcuffs.





JANINE (sharply)


Well, I know YOU would, MINA.





CLYDE

You know, MINA, if she’s already in jail, why would they make her wear handcuffs?

They begin to walk toward the camera – all three look up so see the wire mesh above them as they enter the tunnel.

END

JANINE Bondage Scene descriptions

JANINE Bondage Scene 1

JANINE is wearing a prison smock (with a tight belt), and flip-flops.  Her wrists are handcuffed behind her back.  A chain connects her handcuffs to her leg irons.  She is ball-gagged with a well-fitted red ball and strap.

JANINE Bondage Scene 2

JANINE is wearing a dress.  She is ball-gagged and collared.  She is tightly tied with torso-ropes above and below her breasts, and her elbows are tied behind her back.

JANINE Bondage Scene 3

JANINE is wearing a dress.  She is handcuffed and ironed, with a link chain between the cuffs and irons.  Her ball-gag is around her neck.  A rope is looped around her elbows and up to her shoulders.  She is wearing a locking collar with a chain hanging down from it.

JANINE Bondage Scene 4

JANINE is wearing a dress.  She is handcuffed with her wrists in front of her and leg-ironed (for the diner scene).

JANINE Bondage Scene 5

Bra and panties, with heels.  Her wrists are bound behind her back, and her elbows are bound.  She has ropes around her ankles, instead of leg irons.  Her ball-gag is around her throat, as is a collar with a chain locked to it dangling in front of her.

JANINE Bondage Scene 6

Dress, heels, handcuffed and leg-ironed with a connecting chain between the cuffs and irons.

Props required

1. Handcuffs

2. Leg irons

3. Sandwiches

4. 2 cell phones

5. black bag that would fit over head

6. Prison Dress

7. Regular Dress

8. Prisoner transfer documents

9. Badge for Sheriff

10. Large box for dress
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